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‘A picture has been said  
to be something between a thing  
and a thought’  
– Samuel Palmer

I’m neither a great technician nor academic – and certainly not a great 
artist, but I’m a great imaginist. All my life I’ve wrestled with an imagination 
that has no defined bounds. It’s been surreal, open-ended and irreverent 
with the greatest difficulty not being able to articulate what my creative 
world, imagined or otherwise, was about. The development of photography 
and educating my eye to a different way of seeing, my painting and 
drawing, planning this, my first exhibition, the initial design and cataloguing 
of work for a website has been cathartic. Although still a long way to go, 
I’ve now started to feel purged of the deep frustration of not being able to 
share my creative world. As a consequence, I sense that retirement will be 
a calmer more productive space as I too now have a reference for what my 
imagination and curiosity stand for.

There is no profound meaning to that statement, simply a statement of fact 
and what’s stated and shared is highly subjective without an intention to 
satisfy anyone other than myself.

My photography is informed by referencing life’s experiences. Vivid 
childhood memories dovetail the work and styles of established artists. 
There is a desire to distance cliché, to transcend the simple descriptive 
image by reducing natural appearance to a radically simplified form 
through abstraction, ambiguity, imagination, and mystery. Abstraction itself 
indicates a departure from reality and as the camera has given rise to a new 
way of seeing – of framing the real, I challenge myself to record abstracted 
form from the natural or man-made environment using a device that fights 
this notion. I try to paint with the camera, facing the conflict between 
canvas and screen.

The following notes give further insight to the thinking behind what’s 
exhibited, but it’s only part of the key. The viewer is as much a part of the 
process as I am. It’s frequently said that we are the sum total of all the parts 
of our life, but how much one lets those ‘parts’ or experiences influence 
how much one sees varies considerably from person to person. Most of 
what I do is driven by feel, by an emotional engagement with the subject. 
Initially it can be at a very base entry level – a simple, pleasing geometric 
shape or colour – but generally this is only a starting point for something 
more meaningful or subconsciously relative. Curiosity also plays an integral 
part of my creative invention. Intellect and emotion working in tandem 
motivates curiosity and can realise artwork that is both relevant and 
personally satisfying.

Graham Cook September 2015



1    Rhythm and contrast
Cornwall 2013

My eureka moment as a photographer.  
A workshop to the small, picturesque, 
fishing village of Cadgwith meant a mind 
seemingly content with capturing the 
‘picturesque’ until I saw the sun striking 
the angular hull of a yellow fishing 
boat. This tightly framed detail and the 
rigorously geometric abstract changed 
forever the way I looked at the world 
through a camera lens.

2    Time and tide
Cornwall 2013

The very next day, largely unremarkable, 
dull and drizzly, I was putting that vision 
to work. Why photograph a complete 
upturned hull when fragments offer a 
shorthand to the life of an object. The 
scratches and paint drips, the flow of 
discolouration from exposure to the 
elements say all you need to know – your 
mind can do the rest.

3    Eye in the door
Dungeness 2014

This framing of layered ply-wood goes 
to the very heart of my work. Seemingly 
irrelevant to most, I find myself lost in 
the  richness of tone and texture so 
reminiscent of Arthur Rackham produced 
during the golden age of children’s book 
illustration, where imagination can so 
easily visit a world deep underground,  
full of adventure, secrecy and wonder.

4    Primitive form
Tate Modern 2015

How can a modest refreshment kiosk 
have so much to say? This strip of 
dried tar-like adhesive stood out from 
the black, rubber lined shell of the 
kiosk, where a random strip had been 
removed. The beautiful rhythmic shapes 
and sepia tones immediately put me in 
mind of Samuel Palmers primitive period 
of pen and ink landscapes and took me 
beyond my ordinary range of perception.

5    Reinterpretation
Dungeness 2014

Dungeness is the UK’s only desert so its 
rather ironic that this area of bitumen 
on the side of a fishing hut has dried in 
a way that’s reminiscent of a river bed. 
I find endless fascination in how much 
beauty and ambiguity lies between the 
surface of erosion and decay. How an 
object can re-surface as something 
else, something visually intriguing and 
graphically pleasing.

6    Memory and imagination
Dungeness 2014

I’m endlessly fascinated by man’s 
struggle to deny nature and how that 
struggle can write another story. Crudely 
painted fibre-glass filler is not a repair to 
me, it’s the naive form of Alfred Wallis’s 
work. A former fisherman, the St Ives 
painter layered paint with an innocent, 
almost childlike quality and this detail 
immediately drew a comparison, evoking 
meaning on many levels.

7    Multiplicity
Dungeness 2014

What appealed to me about this sun 
melted tar was not the scruffy ugliness 
brought about by decay, rather, it was 
the  attraction of what it could become. 
Tightly framing a selection and rotating 
the image I gave another life to a 
discarded object. A Chinese landscape 
reveals itself with an abundance of 
mountains, valleys and mystery.

8    Velocity
Honfleur 2015

To walk round the back streets of any 
town or city offers a keen eye real 
opportunity to turn the ordinary, the used, 
the second-hand, into something more 
remarkable. Here, the context of distress 
found on a sliding garage door can be 
changed to reveal almost anything. 
Highly reminiscent of Richter’s work, the 
indistinct nature of the crop helps free it 
from its true association.



12  Matrix
Cornwall 2015

Facing the Atlantic, Cornwall’s north 
coast is a treasure trove of geological 
fascination. Natural motifs are revealed 
by a slowly eroding strata of sandstone, 
mudstone and slipstone scree. To the 
imaginative mind and receptive eye, as 
H.D.Thoreau said, ‘its not what you look 
at that matters, it’s what you see’. Yet the 
hardest part is making visual sense of 
such chaos.

16  Torque
Wisley 2014

Naturally pleasing, I find tranquility 
in the passive twisting force of this 
tropical tree bark. The wonderful rich 
texture and balanced set of shapes 
lend grandeur to the natural forces at 
work, slowly, relentlessly twisting and 
gripping the sturdy trunk. But this is 
also so much else: parchment; leather; 
elephant skin; canvas. It’s an image 
that repays revisiting and defies obvious 
interpretation.

11  Simultaneous contrast
Northumberland 2015

The richness of the Northumberland 
coast is brought to life by the vast array 
of rock patterns and textures. The graphic 
simplicity and striking colours are given 
greater impact by the complementary 
nature of the juxtaposed orange a blue. 
With double the brightness value of 
blue it’s important the orange segment 
occupies a much smaller area to 
maintain a balanced image.

15    Spatial concept
Flamborough 2014

A worn surface of this fishing boat 
aptly echoes a shark’s gills. There is a 
natural ‘skin’ like quality to the surface 
material which is contradicted by the very 
deliberate line of screws. Beyond the cuts 
lies another world, reminiscent of Lucio 
Fontana, where the space occupied by 
the viewer is taken through the surface of 
an object to a space that lies beyond.

9     Ingression
Northumberland 2015

This detail of fibre-glass repair to the hull 
of a boat on Lindisfarne is a particular 
favourite of mine. It drew a realisation 
that a picture need not have a subject. 
Where linear rhythms, textures and 
colours were so rich and complex that 
they took the eye and the mind on a 
journey that was only limited by ones 
imagination. 

10  Evocation
Dungeness 2014

The immediate appeal in the lorry 
graphic detail was not only the 
geometrically appealing shape but the 
fact it was evocative and full of nostalgia 
of the swinging sixties, Peter Blake 
and the Pop-Art movement. It was a 
very personal time in my design career. 
Although in 2014, it still had something 
to say, the patina provided by natures 
reclamation reflected fading memories.

14  Reception
London 2015

This visually striking reflection in an office 
reception area had often caught my eye. 
What fascinates is how easily the wavy 
shiny steel wall distorts perception. It 
liberates permanent static forms, causing 
them to become frantically mobile. A 
white delivery van, with its red logo 
is drawn from the outside in. Defying 
description, it is but one element blending 
into an appealingly playful fluid abstract.

13  Organic form
Northumberland 2015

The erosion of sandstone on some parts 
of the Northumberland coast reveal 
almost lyrical abstract reliefs reminiscent 
of the later works of Victor Pasmore. 
Less austere, the organic shapes have 
constructivist feel, with these simple 
forms offering aesthetic potential. The 
gritty textures of the sandstone can lend 
an amorphous feel to any image.



25  Knole knoll
Kent 2015

I’ve often walked past these trees, 
grouped on a hillock a short distance 
from Knole House. Trying to isolate 
them from the background noise of 
other trees was always problematic, 
so it meant waiting for the ideal 
conditions of flat light and mist in 
order to unlock their symmetrical 
majesty.

26  Wealden mist
Kent 2014

In the footsteps of Samuel Palmer. I 
love the magic of the Greensand Way 
ridge close to Rooks Hill. A short walk 
from my home I can be lost in thought 
for hours, perhaps wishing I was a 
bird, effortlessly gliding over the valley. 
In contrast, I can also imagine Rupert 
Bear hurrying to find shelter from the 
threat of an approaching snow storm.

27  Struggle for life
Kent 2015

Grey and misty conditions offer 
a wealth of opportunity to isolate 
shape and interest that would 
otherwise be drowned or lost 
within a more expansive, brightly lit 
landscape. I loved the contrast and 
victory of life renewing against the 
inevitability of death as symbolised 
by the lifeless, weathered timber 
lying at the foot of the trunk.

‘The imagination is not a state:  
it is the human existence itself’ 
– William Blake

20.
Corsa
Kent 2014

19.
Road rash
Avignon 2015

17.
Surface tension
London 2013

22.
Ropemaker abstract
London 2015

24.
Vortex
Cornwall 2015

21.
Achromatic form
London 2015

23.
Disfiguration
Cornwall 2014

18.
Elasticity
London 2013

28  Tree line
Kent 2015

In some respects a companion to 
image 25. Geometrically satisfying both 
in proportion and crop, the intricate 
branches have a delicacy and grace, 
the very counterpoint to the dark 
masculine trunks that anchor the piece. 
My eye can journey through the maze 
of softening shapes to a place who 
knows where.

29  Poplars
Isle of White 2011

These lines of poplars have a very 
antique graphic quality. Offering a 
vision of rural France where tree-lined 
roads enhance the experience of 
travel. It links with image 1 as it was 
the first ‘landscape’ photograph that 
encouraged the idea that I preferred 
to find something other than pure 
representation.



Graham Cook Photography

   Price list Image size  Framed size Edition size Framed Unframed
 1   Rhythm and contrast  10”x15” P 16”x21” P 12  £85 £65

 2   Time and tide  10”x15” P 16”x21” P 12  £85 £65

 3   Eye in the door  10”x15” P 16”x21” P 12  £85 £65

 4   Primitive form  10”x15” P 16”x21” P 12  £85 £65

 5   Reinterpretation  11”x11” S 21”x21” S 12  £85 £65

 6   Memory and imagination  17”x11” L 27”x21” L 10  £120 £80

 7   Multiplicity  17”x11” L 27”x21” L 10  £120 £80

 8   Velocity  17”x11” L 27”x21” L 10  £120 £80

 9   Ingression  17”x11” L 27”x21” L 10  £120 £80

 10   Evocation 11”x11” S 21”x21” S 12  £85 £65

 11   Simultaneous contrast  10”x15” P 16”x21” P 12  £85 £65

 12   Matrix 10”x15” P 16”x21” P 12  £85 £65

 13   Organic form 10”x15” P 16”x21” P 12  £85 £65

 14   Reception 10”x15” P 16”x21” P 12  £85 £65

 15   Spatial concept  11”x17” P 21”x27” P 10  £120 £80

 16   Torque  11”x17” P 21”x27” P 10  £120 £80

 17   Surface tension 8”x8” S 14”x14” S 15  £60 £40

 18   Elasticity  8”x8” S 14”x14” S 15  £60 £40

 19   Road rash  8”x8” S 14”x14” S 15  £60 £40

 20   Corsa  8”x8” S 14”x14” S 15  £60 £40

 21  Achromatic form  8”x8” S 14”x14” S 15  £60 £40

 22   Ropemaker abstract  8”x8” S 14”x14” S 15  £60 £40

 23  Disfiguration 8”x8” S 14”x14” S 15  £60 £40

 24   Vortex 8”x8” S 14”x14” S 15  £60 £40

 25   Knole Knoll  19.5”x13” L 25”x18.5” L 10  £120 £80

 26   Wealden mist   11”x17” P 16”x21” P 12  £85 £65

 27   Struggle for life  11”x17” P 16”x21” P 12  £85 £65

 28   Tree line  11”x17” P 16”x21” P 12  £85 £65

 29   Poplars  11”x17” P 16”x21” P 12  £85 £65

All photographs are taken with either Canon 5D III; Canon 7D; Fujicolour XE-1 or iPhone with post-capture 
processing through Adobe Lightroom and Photoshop. All images are printed by the artist at his studio using 
an Epson Stylus Pro 3880 and Epson UltraChrome K3 inks. Editions are limited, printed to order, signed with 
edition number and printed on Photospeed High White Smooth 100% cotton rag fibres. Framed images 
have acid free mounts or fillets with barrier paper between image and outer backing, with an image life 
80+ years.

Note: There’s flexibility on size and price as all images can be printed to suit a specific 
requirement. Should you wish to purchase any of the images please enquire either at the St 
Julians Club reception or at the bar.


